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Meet Me at Lennon’s Book Club Questions 
 

 
1. Meet Me at Lennon’s is a dual narrative set in World War II and contemporary Brisbane 

that explores issues of sexism, misogyny and sexual violence against women across the 
two periods. In what ways have things improved for women since the war and in what 
ways have they not improved? Are women more or less at risk of physical and sexual 
violence now than in the past?  

 
2. The war years were a time of both hardship and opportunity for Australian women. What 

sort of opportunities for women are presented and explored in the novel?  
 

3. The saying ‘overpaid, over-sexed and over here’ was used to describe American soldiers 
stationed in Australia during the war. It was an era characterised by much tension and 
even violence between American servicemen and Australian soldiers returning from the 
Middle East, which culminated in the infamous ‘Battle of Brisbane’ in November 1942. 
What factors contributed to this tension?  
 

4. Women who dated or associated with Americans were often seen as ‘decadent’, 
unpatriotic, only after money, and, in today’s parlance, ‘slut-shamed’. ‘Decent’ women did 
not date Americans and Australian men would joke that the Americans ‘were sorting out 
the shelias’ for them. What do you think of the perception that Australian women were 
only attracted to Americans because they were generous with gifts, had smarter, better 
tailored uniforms and exotic accents? How did this explanation reinforce the misogynistic 
attitudes many Australian men held at the time? 
 

5. Many women who worked during war years, including in the armed services, were forced 
postwar – both willingly and unwillingly – back into the domestic sphere to become wives 
and mothers. Why do you think this happened and how did this ultimately affect the 
women’s liberation movement of the sixties and seventies? 

 
6. Olivia has a complex relationship with her boyfriend Sam. In the past, she has 

downplayed or excused his abusive behavior and even physical violence towards her. 
How should we interpret Olivia’s responses to Sam’s behavior and what do they suggest 
about the nature of abusive relationships?  

 
7. Why does Olivia seek Cleo’s approval before sending her thesis (‘Meet Me at Lennon’s: 

a narrative reclaiming of women’s lives and voices from World War II Brisbane’) to her 
PhD supervisor Mandy?  

 
8. Olivia changes the spelling of Cleo to Clio in her manuscript (PhD thesis) to indicate Cleo 

was her muse (in Greek mythology Clio was the muse of history). What else might this 
change indicate about Olivia’s retelling of events?  
 

9. What other clues are there throughout the novel to indicate Olivia is the author of the 
historical tales in the novel and her own story? 

 
10. We learn in Gloria Graham’s story that Jack Brennan is likely Olive’s killer. What 

evidence does Olivia embed in Gloria’s story that leads to that conclusion? How did 
Olivia obtain this evidence? And is the evidence strong enough to suggest Jack is the 
killer? 
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11. In her final letter to June, Gloria expresses her frustration at being unable to ‘undo what 
had been done to Olive’ or ‘rewrite her story’. Though Olivia writes the stories of six 
women who lived during wartime Brisbane, she does not attempt to write Olive’s story. 
Was Olivia right to not include Olive’s story? Should she have written another story for 
Olive and, perhaps, given her a different ending?  

 
12. Gloria writes in her final letter to June that ‘there are some evils that no art form can 

make better, fix or even sooth’. Considering the themes of sexual violence and reclaiming 
women’s voices from history, what do you consider is the role of art and storytelling in 
society? 

 
13. At the end of the novel, Olivia discovers that the name her father, Trevor Stephens, was 

given at birth was William Clancy Kidd. The name is familiar to her as she read, in a 
police file from 1943, about a Jonathon William Clancy, who was the son of Elaine 
Clancy – a 15-year-old girl who was raped by an African-American solider and became 
pregnant as a result. Given young women who became pregnant out of wedlock 
sometimes gave their baby sons their father’s surname as a middle name – a tradition 
going back to Victorian times – what possible familial connection might there be between 
Jonathon William Clancy and Trevor Stephens (William Clancy Kidd)?  


